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' K;“BOard Advisors of the American Biographical Institute,
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battle with | itive and heartless windmills. Quite often he was a solitary rider, but marked for life
with humanism, idealism and optimism.



Jagodi¢ asvisual artist

He became acquainted with the Slovene classical and modern fine arts as far as in primary school, mainly
through printed media. In 1959 he made his own album of collages entitled 'Slovene Artists. At that time
he created his first abstract compositions. At the School of Design in Ljubljana (1961-1964) he was
influenced by the Slovene 'Vesna club', but in his spare time he was creating realistic and naturalistic
drawings representing the countryside scenery, expressing his nostalgic feelings for his homeland
(abandoned farmhouses). At school he got to know modern world achievements in th ds of drawing,

metaphysical messages.

After the Academy of Fine Arts he was influenced by the abstract
abstract oil and acrylic paintings, as well as colour inks (tQ

Duchamp, Man Ray, de Chirico, to whom he a
Group. His other role-models were the fe '

influenced by classical religious art, for ex.,
ef, this religious influence was also felt in his
etry, using diptych, triptych and sequences, like the



Most important cyclesin visual artsand orientation of hisideas

He launched a big drive to new spirit and techniques aready in the first half of the seventies in the
previous century, illustrated by his cycles: Tinned Laughter, Captured Dimension, Mirror of the Absurd,
Symbol of Existence, Injured Organism, Zoo Poetics, Eco End, Magic Panorama, Panta Rhei, Power of
Energy, Worshipper of Light, Poetry of Light and X-Ray Art. In the second half of the seventies and |ater,
other cycles followed: Slver Horizon, Steel Horizon, Magic Core, Mirror Design, Mail Art Satire,
Metamorphosis Veneris, Horizon of Rust , Satirical Hommage to 1985, Graphi
Paradox, Good morning, Mr.Orwell!, Tehnicos Poeticus,...

His ideas were based on philosophical and humanistic knowledge of the wor

humour. As a humanist he has always been sensitive to human relations
response to numerous impulses of our technically absurd and consu
political images are often grotesque, but not nihilistic. Withghigacommitt
urges the civilisation to self-reflection and awareness, so vert ourifabul ous technical progress
into an apocalyptic boomerang. On one hand, he admi 3l asp and €omplicated functioning of
and, he is afraid of careless

control over dangerous devices causing indivi stions. He is also against all fear-

At the time he illustrated the primary fschool Evolution Theory back in 1969, he carefully
irically humorous motifs he has been permanently
using the animal world to w p eco s well as humorous fables to criticize homo sapiens.
All these motifs are pr inithe formS'‘@figari€ature, photomontage and three-dimensional objects. It
is worth mentioning hi ontage of great format, showing a picturesque duplicating of




New Technical Procedures

Caught Dimension / Cyber- Constructivism

Since 1964 he has been passionately giving emphasis on varied linear structures like nets, cages and
modelling constructions in combination with mirrors. He named this technique ‘cybet-constructivism'’
which influenced his satirical drawings and caricature (1974-1975), and
multiplication. A steel cage, a net enveloping some caught organic bodies, the

captured a stone, a candle, an electric bulb, a reflector, a metronome, a
egg, a prehistoric animal, a cast of human legs, Mona Lisa and anude wo

(1999) where he filled up the first half of the entrance ge | tic resin in aform of a box.
Thus, he prevented, in a symbolic and poetic i tchi
the same time, he performed an unusual aestheti



Tin / Cage/ Paraffin / Spraygram

At the beginning of the seventies, he also made some motifs with atin and this cycle was exhibited in the
Town Gallery in Ljubljana (Tinned Laughter,1972). At the same time, he presented a motif entitled
Captured Organism 1972 where the animal body of a ripped white mouse is sunk into paraffin. He made
a similar combination with an exhibit representing the evolution of a fish from an egg to the whole
anatomy of the animal, sunk into paraffin, and after that, also captured into a steel cage (Captured Embrio
1972).

In 1977 he made a series of pictures using colour sprays in the form of a phot

objects. In this way, he approached sculptor’s casts. In 1983 he prepared
Horizon.



X-Ray Art, 1972/ Multiplications of the object and figure

At the very beginning of the seventies, Jagodi¢ was already penetrating into the inner parts of the human
body using the technique of drawing-caricature. For the magazine 'Problemi' he drew a series of brains
with paradoxical symbolism (1970). He wants to underline the fact that he systematically started to
penetrate into the inside of the human anatomy. He presented photomontages using x-tdy medical films

picturesin their tender transparency and blue colours greatly contribut
dimensional works of art, showing the anatomy, he used real, natur
plastic casts. He also used aluminium cast of man’slegs.

and 3-dimensional procedure. He simply dismantled
other machines with mysterious entrails. He wa
impressive functions and linearly dynamic strue

clufésque cores, admiring their
5 described in this chapter were

pictorial representation and op
one or multi-line elements.

inorganic ones, found in urban environment. At the beginning of the
'70s, the artist predicted, by t f creating satirical drawings, the computer multiplication in

the future.

rijan Pal. The same was with photographers Savko Ciglenecki, Matija
d Milan OroZen Adami¢. Collaborating in the construction of objects made of
ror, plaster, plastic, print were: Samo Zorec, Matej Kosmac, Mirsad Begi¢, Zeljko



Performance

M etaphysical Presence, Surrealism and Tendency to Science Fiction

Jagodi¢’ s non-committed expressions include poetic ideas, visions filled with surrealism and metaphysics,
ranging motifs from micro to macrocosm. Far back, in the year 1959, he painted a motif entitled The
Universe. From his very beginnings he has been including photos from space into photomontages or
made them by using underground structures.

With unusual combination of elements he enchanted the imaginary world of sci icti hose ideas
led him to undertake different actions, performances in which he acted by him i ras, and
especialy avant-garde women dancers, showing figure-movement-sound.
hidden behind white or red screens, nets with light props, and illuminated by variotsiKinetic sources.
During the performance of Steel Horizon (1983) the dancers behind the reen and n
3 motorcyclists riding heavy motorcycles with lit lights, and staged am formance of making
shine the static and moving shadows. For his performances i¢ was Iing a talented and
avant-garde dancer Jasna Knez.



| mportant Solo Exhibitions

He has mor e than 50 one-man exhibitions

1973 Celje Museum of Revolution, Celje

1974 Pavillon international de |’ humour, Montreal

1975 City Art Gallery, Ljubljana

1979 Emona Gates Gallery 'Abstract Vision', Ljubljana
- Museum of Contemporary Art, Skopje

- Idrija Gallery, Idrija

1980 Dusan Kveder Pavilion, Ptuj Z
1982 Y outh Hostel Gallery, Belgrade
1983 Society of Slovenian Fine Artists, Ljubl]
- Exhibition Salon, Rogaska Slatina
1984 Beci¢ Gallery, Slavonski Brod Q

1986 Small Fine Art Salon, N

- Junij Gallery, Ljublj

re Museum of Ljubljana, "Tehnicos Poeticus, Ljubljana
- Historischer Rathaussaal, Burglengenfeld, Germany
- Maison Robert Doisneau, 'Photomontages, Paris-Gentilly
2002 The Ljubljana Castle — Pentagona Tower and Courtyard, Ljubljana

2006 International Comics Festival of Amadora, Amadora, Portugal



2008 Photon Gallery, 'X-Ray Art' (1972-1998), Ljubljana
- Jakopi¢ Gallery, 'Zoo Poetics (1963-2008), Ljubljana
2009 Kunstverein Oerlinghausen, Synagogue, Germany
- Gallery of Contemporary Art Celje, 'Pantarhei’, Celje
2011 Nessim Gallery, 'X-Ray Men' - Symposium France —Hungary of Radiologie, with

two artists: Hajdu Jozsef and Marc Ferrante, Budapest
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%
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Group Exhibitions

He has taken part in more than 200 group exhibitions which are partly noted in chapter 'Publications in
Catalogues,'Magazines, Books-Anthologies and in chapter 'Multimedia Performances. It is worth
mentioning those exhibitions which travelled through different towns, galleries and museums. For ex.,
Junij Group (1971-1985) and its exhibitions visited the important ex Yugoslav and fo galeries. The
exhibition ‘New Photography 1' (1973-1974), prepared by Dr Stane Bernik, Dr R tar, Dr JeSa

Denegri and Zmago Jerg) was presented in Maribor (Rotovz Gallery), Zagreb porary
Art), Belgrade (Gallery of Contemporary Art) and in Ljubljana (Emona Gate G tion
'Fantastic Photography in Europe’ (1976-1979) was organized by Lorenzo of the
Canon Photo Gallery (Amsterdam). The exhibition travelled to the foll oto Gallery

(Amsterdam), Rencontres internationales de la photographie (Arles), ici '‘La Rotonda
(Milano), Maison Europeenne de la photographie (Chalon sur Saone),

Slovene galleries hosted the exhibition 'Trien€le

"Corpus del Akti" - The Nude in Slovegig ure, Cankar Gallery and Tivoli Gallery

(Ljubljana 1999-2000) and The Nude hotography, Cankar Gallery and Jakopi¢ Gallery
(Ljubljana, 2001). The curator of thelfirst two exRibitions was Dr. Lev MenaSe and of the third one Dr
Primoz Lampi¢. The other ex ted many |European cities. The first one 'Esercizi di Stile was
prepared by the curator Marzia 2000, the other one, entitled "The Ten New Europeans
and 'Fatherland' was org by the curators Dieter Burkamp and Gisela Burkamp from Oerlinghausen
(2004, 2012) and the exhihitio Movimentos' by curator Rubens Fernandes Junior, Museum

of Brazilian Art- (Sao Paulo

10



M ultimedia Per for mances 1964-2008

scenography, performance, body art, action / satire, humour, provocation

1964 "Beatles of Pilstanj", the main square in Kozje and National Hall in Celje/ 1970 "The Path to Piper
Club" (in collaboration with Radio Student), Cankarjeva street, Ljubljana / "Longing" the bank of the
Sava River, Ljubljana / "The Game", Photo studio Tivoli, Ljubljana / "Satyr", studio Tivoli,
Ljubljana / 1973 "The Baby Called Technics', Medvode / "Passing Away (Chi
Ljubljana / 1975 "Hot Palette", in collaboration with RTV Ljubljana — a pro i ulpture

JoZe Babi¢, choreography: Lojzka Zerdin, costumes:
Studio for Free Dance) / "Venus of the Atomic A

n Cvijeta Zuzori¢, Belgrade and Contemporary Art
ork of the exhibition Junij Group) Jakopi¢ Gallery,

a, in collaboration with the curator Jana Vesdl / 1985 "The
opi¢ Gallery, Ljubljana

92 "Musiké", Cankarjev dom, Ljubljana (art director: Igor Krivokapig,
odi¢) / 1993 "Good Morning, Mr. Orwell!", Tilia Insurance Company,
ost festum”

Triennia) / "The Last Buffalo Marathon", Architecture Museum Ljubljana— and "Lapis Poeticus'
(preparation of the sound sculpture: Stane Jagodi¢, music realization: Lado Jaka) and video "Pantarhei”,
Ljubljana / "The Transition Thief"(in the framework of the Aritas Triennial), House of Culture, Smarje
pri Jelsah / "Hommage to the Ministry of Culture"(in the framework of the Aritas Triennial), House of
Culture, Smarje pri JelSah / 2008 "Eco End", a march through the Ljubljana city center, in collaboration
with the company Moving Board Slovenija-Kabinet 01, Ljubljana
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[ "Zoo Poetics' — " The Last Marathon of the Buffalo", Radio Television Slovenija — Slovenian
Magazine, Ljubljana

The most important collaborators in Jagodic's performances. Jasna Knez, Sudio for Free Dance-

Milan OroZen Adamic (photograph); 1ztok Tory (camera), ..

At various exhibitions Stane Jagodi¢ also organized or co-organized
performances in which the important Sovene poets, writers, actors, musici an
part.

12



The most important catalogues of Jagodi¢'s onesmanyexhibitions
and books

One-man exhibition, Museum of Revolution, Celje 1972 (introductory t ved) / One-man

exhibition, City Gallery, Ljubljana 1975 (introductory te ane Barnik) /“One-man exhibition
"Abstract Visions', Emona Gate Gallery, Ljubljana 197€ r Peter Kregic) / "Art
monograph Stane Jagodic", initiative for book: Marij ¢ blisher Globus, Zagreb 1989
(introductory texts: Ali Akdamar, Alain Jouffroy, drago Medved, Dr Lev MenaSe, Sten

Mollerstrém, Robert La Pame, Dr Aaron Sché ] c, Joze Volfand, Piero Zanotto), design:
Andregj Verbi¢ / "In view of the deluge”, puldlis ; i ubljana 1992, photomontages. Stane

Jagodi¢, aphorisms: Zarko Petan (introgug ext Joze Hudecek) / "Art Paradox- Good Morning
Mr.Orwell!", publisher: Dolenjska zal@Zba, NO 3 (introductory texts: Dr Milan Dolgan, Joze
Hudecek, Dr Lev Menase, Dr Aaron ed) / "Worshipper of light, silver and rust"
publisher: Perfecta, Celje 1997, ago Medved) / "Orbis Artis - Restless and Creative

initiative for book: Oskar ] i brary Smarje pri JelSah 2006 (introductory texts: Joze
Caks, Dr. MilanaDolg 1 Matjan| potnik and Kabinet 01 ; 800 pages of great format, collection
of memories 1943-2004 / ition, "Zoo Poetics', Jakopi¢ Gallery, Ljubljana 2008
Iner, Dr MiklavZz Komelj, Dr Lev MenaSe, Tatjana Pregl Kobe,
One- man exhibition, "Pantarhei”, Gallery of Contemporary Art,
. Alenka Domjan, Dr Mojca Puncer, Gisela Burkamp, Osvaldo Maceda de

Celje 20094in
Sousa)
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The other publications in books, anthologies, encyclopedias,
catalogues and magazines

Smarski rod (Smarje pri Jel&ah, 1959) / Mlada pota (Ljubljana, 1959) / Mlada pot jana, 1961) /

1973) / Nebelspalter (Rorschach, 1973) / Nova fotografija 1 (Maribor, Ljublj
/ 5th World Cartoon Gallery (Skopje, 1973) / Eureka (Milano, 1973) / Dim

Dialogi (Maribor, 1977) / Graphic
arte (Tolentino, 1977) / 5 Trijenale

ojne poti slovenske fotografije (Ljubljana, 1984) / Kronika
, 1984) / 5. Trienale na sovremenata jugoslovenska grafika
(Bitola, 1984) / i j€) jabljana, 1984) / Danas (Zagreb, 1984) / Die eine Welt (Duisburg,

ers 85 (Zurich, 1985) / Oko (Zagreb, 1985) / New York State Museum
Cartoon Symposium (Kagoshima, 1986) / Affiches Politiques (Mons,

ival (Knokke Heist, 1986) /

Slovenija (Ljubljana, 1987) / A na nas (Ljubljana, 1987) / Enciklopedija Slovenije (Mladinska knjiga,
Ljubljana, 1987) / Mois de la Photo a Paris (Paris, 1988) / Ciseaux-Graphies (Lille, 1988) / Nin (Beograd,
1988) / Who's Who in Satire and Humour (Bassel, 1989) / Design Journal (Seoul, 1989) / FotoZart
(Legnica, 1989) / Kadar ljubimo (Skofja Loka, 1990) / Graficar (Ljubljana, 1991) / Srce in Oko
(Ljubljana, 1991) / Who's Who for Slovenija (Ljubljana, 1991) / Pinochio del Mondo (Padova, 1991) /
Rast (Novo mesto, 1992) / Pogledi na novejSo slovensko arhitekturo in oblikovanje (Ljubljana, 1992) /
Bumerangi-lvan Cimerman (Ljubljana, 1992) / Human rights (New York, 1993) / Leaders of influence
(Raleigh, 1993) Das Menschenrecht ( Wien, 1993) / Who's Who in Graphic Design (Zurich, 1994) / Point
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Virgule (Lezennes 1994) / Leksikon CZ (Ljubljana, 1994) / Svetovni biografski leksikon - Mihelag
(Ljubljana, 1991) / Fotojokes (Gabrovo,1995) / Aritas 95 (Smarje pri JelSah, 1995) / Kronika Smarja pri
Jelsah (Smarje pri JelZah, 1996) / Iconographies of the Contemporaneau Satire (Lisboa, 1996) / Fax Art
(Caracas, 1996) / 17 Bienale Brno (Brno, 1996) / The 6th Seoul International Cartoon Festival (Seoul,
1996) / Mail Art (Fano, 1996) / Graphic Art (Stockholm, 1996) / Slovenska kronika XX. stoletja
(Ljubljana, 1996) / Creators (Kanagawa, 1996) / Poteze (1997) / DIC 1882-1997 (Ljubljana, 1997) /
Pasie Zivljenje (Rogaska Slatina, 1997) / Aritas 98 (Smarje pri Jeldah, 1998) / Terzoocchio (Bologna

1998) / Body Icons (Skopelos,1998) / Corpus del Akti 1. 1. (Ljubljana, 2000) / Glasilo kanadskih
Slovencev (Toronto, 1999) / Znameniti Slovenci (Ljubljana, 2000) / Land Mides-Devil's Weapon
(Kagoshima, 2000) / Za PreSernovo mesto (Kranj, 2000) / Herman the Germ i 0) / Lov,
ribolov, turizam (Varazdin, 2000) / Trnava Poster Triennial (Trna-va, 20 ind
(Paris, 2000) / Esercizi di stile (La Spezia, 2000) / Medjunaroda izlozba Kari Zagreb/2000) /
Corpus del Akti I11. (Ljubljana 2001) / Aritas 01 (Smarje pri JelZah) /\Ja i ina.(Ljubljana,
2001) / International Cartoon Festival (Wolfsberg, 2002) / Festa da Carigal / Podgana -

Marko Kociper (Ljubljana) / World of Art (Stockholm, 2002) / Rhodes | ¢
(Rhodes, 2002) / Biennial of Humour and Satire in the Arts (Gé imDogan International
Cartoon Exhibition (Istanbul, 2003) / International Salo ar Cartoon (Kragujevac, 2003) / Art

Addiction (Stockholm, 2003) / World of Art (Stockhol avel, International Cartoon
Exhibition (Teheran, 2003) / Teznja k popolno , Lucija, 2003) Stomaski zvonovi
(Brecljevo, 2003) / Likovna teorija (Ljubljana, 26 dar (Ljubljana, 2004) / Zuborenje

Slovenije (Ljubljana, 2004) / International Fort arikaturum (Surgut, Rusija, 2004)/
Zehn Neue fir Europa (Bielfeld, 2004) / Zvon arketing Magazine (Ljubljana, 2006) /
Oko-Srce-Oblika (Ljubljana, 2006) / (Paris, 2006) / Homo sapiens (Surgut, 2006) /
The Cartoon and the Beginning of the adora, 2006) / 60 let Akademije za likovno
umetnost (Ljubljana, 2006) / i ova (LjuBljana, 2006) / Games of Change (Krusevac, 2007) /
Ampak (Ljubljana, 2007) i i Rogaska Slatina, 2008) / Korotan (Wien, 2008) /

Multimeridijan (Pula, 20 escia, 2009) / Provokatorji (Ljubljana, 2009) / Mercedes
magazine (Ljubljana, 2009) (Rogaska Slatina, 2009) / Pojmovnik slovenske umetnosti
(Ljubljana, 2009) i i itar (Ljubljana, 2010) / Fotografija (Ljubljana, 2010) / Osten, 65

years (Skopje, um "Organ Transplant - Organ Donation" (K agoshima City, 2010)
[ Internatiol ature ( Zemun 2010) / The Golden Smile, "Inventions' (Beograd, 2010) / R 5,
revija S bljana, 2011) / Kunst Haus (Rogaska Slatina 2011) / Heimat ( Bielfeld,
2011) / Pre (Vavta vas, 2011), DuSa slovenska (Ljubljana, 2011) / 'Momentos e

Articles abgut Jagodic’s artistic activities were published in numerous Sovene and foreign newspapers,
dailies and ies. His ideas were published in the press as well. For example, in Sovene newspapers:
Delo, Dnevnik, Prosvetni delavec, Pavliha, Tribuna, Komunist, Nad razgledi, Republika, Kmecki glas
(Ljubljana), Vecer (Maribor), Novi tednik (Celje), Gorenjski glas (Kranj), Dolenjski list (Novo mesto),
Primorski dnevnik (Gorica); in the newspapers of the neighbouring republics: Vjesnik, Vecernji list
(Zagreb), Slobodna Dalmacija (Split), La voce del popolo (Rijeka), Politika, Borba, Veternje novosti
(Beograd), Dnevnik (Novi Sad), Nova Makedonija (Skopje), Oslobodjenje (Sargjevo), Pobjeda
(Titograd), to the most famous newspapers in the world, New Y ork Times-Book Review (USA).
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Sane Jagodi¢ also keeps his own page on photography in the monthly magazine of the city of Ljubljana
(editor: Nada Sumi), since 2000 he has been playing the roles of the jury and the writer of reviews of the
photographic competitions.

16



Prizes— Awards

cartoon, graphic,
neighbouring
land (3x),
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Some quotations about Jagodi¢'sart from the monograph S. J., 1989

Joze Volfand (Sovenia) editor: The painful and proud adherence to art / Dr Lev
critic: Jagodic's energy is powerful enough to take modern art across the bord
Aaron Scharf (England) art theorist, art critic: Mocking at the vulnerability
(France) art critic: 'Revolutionary beauty' is not dead / Piero Zanotto (ltal

Publishing House: Globus, Zagreb 1989
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Junij Group 1970 - 1985

Stane Jagodi¢ was the initiator and head of Junij Group / Grupa Junij (the founding members were al
born in June) for many years. At the beginning the Group advocated the expressioni
supported their attitude to committed satirical drawing — caricature and creati
science-fictional and surredlistic touch. They equally emphasized the aspect in the

direction of ideal synthesis between organic and inorganic forms, which Jag
short manifesto.

The cofounders of the Junij Group were: Harald Drausbaher, Viktor ‘G
Kaljanac, later on, the Group was joined by permanent members. Jure

Peter Vernik and Vlasta Zabransky. From 1977 until
hosted numerous conceptually and technically progressi

19



Around 200 artists from approximately 30 countriesworldwide

Among them wer e the following worldly known multimedia artists. Helena Almeida, Rodoljub Anastasov,

Vernita Nemec, Udo-Nils, Lev Nusberg, Fabrizio Plessi, Vjenceslav Richter,
Kjartan Slettemark, JoZe Spacal, Annegret Soltau, Endre Tot, Jerzy Trelin
Vedovaetc.

Fontcuberta, Franco Fontana, Peter Kocjanci¢, Branko Lenart, Serge Lut
Meyer, Lorenzo Merlo, Ugo Mulas, Rafael Navarro, Floris ss,
Arthur Tress, Christian Vogt, Manfred Willman etc.

Worldly known cartoonists. Miroslav Bartak, Adolf , Jeno Dallos, Milko Dikov,
Ferruh Dogan, Randal Enos, Josette Jansens, Iva va, Darko Markovi¢, Priit Parn,
Du&an Petrici¢, Mustafa Ramezani, Giuliano R@ssel j Sli iri_ Salamoun, Jugoslav Vlahovi¢ etc.

20



The most important professional co-operators of Junij Group gallery
directors, curators, art critics, translators, jour nalists

In Sovenia: Greta Jagodi¢, Drago Medved, Dr Stane Bernik, Dr Peter Kreci¢, Alenka Rems, Dr Lev
MenaSe, Dr Janez Sedej, Dr Zoran Krzisnik, Dr Janez Mesesnel, Bozena Plevnik, Franc Zaar, Meta
Gabrsek Prosenc, Marlen Prem3ak, Dr Cene Avgu&tin, Jovo Grobovsek, Marijan Pal, RBlores Kocjancic,
Metka Traven, Vladka StareSini¢ Pance, Matjaz Vipotnik, Miran Stopar, Ranko No i Verbic..

Dimitrova, Anton Pauleti¢, Fuad Halilovié, Mirjana Zivkovi¢, Nihad Ag Karaman, Petar
Zivadinovi¢, Goran Malié, Milan Damjanovi¢, Jugodav Vlahovié¢

Abroad: Lorenzo Merlo, Myricae Merlo, Ernest Hildebrand, Edo Vizin ie. Furlan, Ban Andras,
Luka Bartos, Mehmed Glleryliz, Alberto Piovani, Atanas Sut

The Junij Group were exhibiting all over ex-Yugosa¢ Three exhibitions were
dedicated to the pioneers of modern art: Man Ray p (1978) and de Chirico —
'‘Metaphysical Presence’ (1980). The last one was.orga operation with Lorenzo Merlo, the
director of the Canon Photo Gallery from A of the Junij Group exhibitions were
accompanied by voluminous catalogues whi i ocuments for the present and future

generations. Catalogues of the Junij Grg j 71; Ljubljana 1972, 1974, 1976, 1977, 1978, 1980,

21



I nter national Junij Art Collection 1985

The International Junij Art Collection, which was founded on the basis of the works of art, donated by
many co-operators and exhibitors of the Junij Group, was Jagodi¢’s idea. He himself collected all the
works and founded the Collection in 1985. It comprises about 1000 works of art with emphasis on
photographic medium, photomontage, collage, graphic art, caricature, painting and
approx. 140 authors. It was first presented in the Jakopi¢ Gallery in Ljubljana,
donators there were worldly known visual artists. In 1988, the professiona ¢

international biennial ‘Mois de la photo a Paris (1988). It took part in t
of Creative European Photography’ 1968-1988, and was awarded the fi

art works were: Agnes de
Gouvion Saint-Cyr, Alain Dister, Jean-Claude L and Jean-Luc Monterosso

The president of the jury was a film actress Ch [ d members: Maria Morris Hambourg
(USA), Jean-Christophe Averty, Claud cois Boisrond (France). This award confirmed
once again the committed and resear¢h-based ' tivity of the Junij Group in the field of the
worldwide creative photography 4n 1 ectionwas donated to the Museum of Architecture and
Design in Ljubljanadirected b i ter Krecic. Its guard and curator is the art historian

Dr Primoz Lampic, empl institution.
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Junij Society 1986-1987

Junij Group was later followed by Drustvo Junij — the Junij Society (1986- 87) who rented the premises
in Stefan Street in Ljubljana and founded the Junij Gallery there. Some exhibitions, poetry and dance
performances were organized there by the Junij Group members and co-operators. Dr Lev MenaSe, DuSan

greatest mail art exhibition in Slovenia ever. Other exhibitions of artists: Jugoslav
Wong, BoStjan Putrih, Stane Jagodi¢, Ratimir Puselja, Enver Kaljanac, 0 Hrvacki,
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Taken from an interview with Dr Aaron Scharf (art theorist, critic):

"1 am always amazed by the premature maturity of the Junij Group. It is unique ! Theintegrity of its

Delo, Ljubljana, December 8", 1989
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Triennial Aritas-satir A (1995 - 2004)

Jagodi¢ was also an initiator and head of the Slovenian triennial of satire and humour, named Aritas-
satirA (1995-2004). It was organized as a competition with eminent art critics, publicits in which many
Slovene cartoonists, graphic artists, photographers, writers of humorous and satirical texts, theatre
comedians, imitators and chanson singers took part. The Triennial also included some honorary guests,
merited for their contribution to the Slovene visual and written satire and humour. They were presented
by their own exhibition and a comprehensive display in the catalogue. Caricature-sati drawing and
graphic art were presented by Nikolgj Pirnat, France Miheli¢, JoZze Ciuha and Bin iterary texts
by Zarko Petan, Igor Torkar and Janez Menart. The Triennial Aritas-satirA

award winning competition for primary school pupils. The co-founders were, aks,
Tone Kampus, JoZe Volfand, and the main co-organisers of exhibitions and ions. Nina
Pirnat, Mitja Rotovnik, Barbara Sterle Vurnik, Franci Podnar, Dr Mil&ek inc, Drago
Medved, Marja Lorencak, Franci Zidar, Marjan Kungj, Jan Jagodic, i i avko Javorig,
Stanko Sket, Uros Matanovi¢, Emi Vega, Aleksander Per3olja and Radko G

The Triennial had its domicile in Smarje pri JelSah ' 0 places from Jagodi¢'s

childhood). Later, it was also moved to the following pl& j ofja Loka, Podsreda and

: Wepapers 'Aritas-satirA' and a
publication 'Satira Multi'. In the framework of i trieqini and on Jagodi¢’s initiative there
, modelled on the medieval pillory

Adolf Born (Czech Republic), Mi M. Zlatk@ysk (Rusﬂa) Vlasta Zabransky (Czech Republlc)
Sadao Sakai (Japan) and a i ge artist Dominique Delhaye (France). The second
triennial in 1998, entitl i i phists, hosted Jerry Robinson, Kevin Kallaugher-Kal,
David Levine, Edward elman and Richard Mock.

historic way, framework survey of the worldwide art production of this kind.
The Briti iti ard Lucie-Smith also joined in with his article on art satire and caricature
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