oro kultura magazin  pro culture magazine |

e 24 e
ahled = ROt i e e

S e =

An Interview —2.9.2012.:

Sam yada CANNAROZZ|
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bVR: their way, some people are in search of truth, some look for answers
asto the transience and pain thereof, some are in stubborn search of

their own path through thought, and some know from the beginning of

their search, they are on their right way indeed, just working and

learning more, giving more as a mature and complete person. Rare they

are, unfortunately. Feeling comfortable with what they are doing,



feeling good with what they are giving to thisworld. Rich and full of
life and love, they are. It seemsto me you are among them, Sam. Was
the growth and search for/of Sam Cannarozi a painful one?

Sam yada CANNAROZZI: Personaly it was my first trip to Europe for my
studies 1971-1972 that opened my eyes to an adult life (although | wigorously old
on to some of

my childhood innocence). | believe | had an excellent educatiopfiut as
with all influence, you have to adapt it and even undo part of |

. Yes | definitely have Croatian roots on my mother?s
name was Katica Kragic and my grandmother Nada Roje. |

it was trulymemorable ! My mother and her sister, my aunt, Marica came.

| still have alarge family there.

DVR: Being aperformer, the story teller, may look ssimple and interesting,
but it?s not that easy and simple. It takes much of work, doesn? it?



How was it in the beginning of your story telling carrier?

Sam yada CANNAROZZI: | have been professionnel storyteller for 30 years. |
have 8 years

training in theater, some dance and other stage arts that dates back to
the mid 19707s. | also have a university diplomain modern languag
and linguistics.

Then in 1982 | was invited to an international storytelling f
western France. | shared the stage with traditional tellers from Sicil

their inner worlds, to help them find
the pains of living world? onc

Sam yada CANNA

after having
studied in Fr asparto niversity degree, | was introduced to
theater. F h ent oh | knew | wanted to do something with

audien eater gventually transformed itself into storytelling

e what you are doing, unfortunately, in this modern age has become
arare luck. Sometimes man or woman has to be in search throughout

years. After graduation of modern languages and linguistics, you kept

on learning, searching? Wasit curiosity driving you into al the

wonderful things you are doing? Or?



Sam yada CANNAROZZI: My philosophy is to be curious until the end of one?s
life. The great Leonardo DaVinci said ?1?m sixty years old and still learning !?
And

when | look at my career, my formal training in languages was well
utilized in theater, especialy in storytelling. And all that time |
have also been writing poetry, in many styles and over the past twent

years alot of haiku.
DBVR: Your stories, where do you collect ideas, where do theysstar
reality? Isonly aflicker, aspark enough to start researc

another work, or ?

Sam yada CANNAROZZI: Stories are
from al over the world. Most of my r
tales. |

ays reading stories
of wonder and fairy

| use the spoken word, bu

A Zl: Senditivity to different cultures, meeting so many
ravelling? What is your opinion, are we going to be able to

left in the minds and hearts of people? Are you optimistic?



European contries have invited me a$
French-speaking Africa.
| can only say that | hope thre

acentury now, | suppose it was easier to discover
it there'than in some other parts of the world. Herein Croatia, we had
first haiku published during early sixties, and our first haiku
magazine was published in 1977.

Sam yada CANNAROZZI: The very first contact | had with haiku was when | was
9 yearsold in school in Chicago, USA. (By theway | grew up in the Sicilian and

Y ougodlavian neighborhoods of the city. And even today, there are many



families with roots from Croatia and Serbia living there.)

| began writing haiku in the United States, but as with my vocation and
career in theater and storytelling, it wasin France that | really began
to write and publish my haiku here in Europe but aso in Japan, Canada,
New Zeadand etc.

As the poets mature and their understanding of life chang
Y et, some haijins although being born in the Westgsee
haiku in their veins, their very first poems are @

courage to bring it up? Or isi S ulture which has done
changes upon its people p ies?You kKnow, the technological

for millenniums.
Sam yada CAN

being h
poetical |

ROZZI: would be nice to believe that at least each human

small, in hisor her soul. But oftenitis
or developed. In regards specifically to haiku, the
short, cepcise form, in the West | think this became the proverb. In
regards to @philosophical reflexion, that of courseisuniversal. But
| think that the East and West world approach is quite different.
Although of course in each culture, individuals may have inate
tendencies for other cultures.



bVR: Haiku isat home throughout the world by now. But, some authors manage
to stay faithful to the traditional Japanese haiku, or they write haiku

the closest to the great haiku of past centuriesin Japan. Y our haiku

seem to keep the shine of those great times.

Sam yada CANNAROZZI: By choice and discipline | have cho keep close
to the traditional haiku inspiration and form - the ?haiku moment oted

immediately (more rarely corrected afterwards), 17 syllables
reference to nature/kigo, not always a cutting word but often asurpr
realization. | write haiku and senryu indifferently.

particular with art the initial
Halkuisno

exception. In reading

and encouraging with participants who are
the philosophy of haiku. That is the best we can do.

DVR: Who isyour favourite haijin? Isthere haiku you appreciate more than
others? Which oneisit, and what does it bring to you?

Sam yada CANNAROZZ|



Issawas introduced to me very early in my poetical writingsin general.
Heis so gentle, direct, compassionate and true. And hiswhole life as
he lived it was areflexion of what he believed.

| think of his haiku

oh, no! dont swat it
the fly iswringing his hands and
praying with hind legs

grandhildren?? the person exclé

though hardfto believe

DVR: Plese give usten of your haiku ...



HAIKU BY Sam yada CANNAROZZI

doors always open

yet his knocking never ceases
the woodpecker Q

iIf you wait for it Q
or if you dont wai it

the moon will come up

cept one

listening to thunder
crows perched high up in the trees
adjust their cawing



hoping to catch something
a spider stretches its web
over amirror

the cow?s bells even
when rung all day long cannot
chase the fog away

al the passing stars
were caught in the tree branches
chilly spring evening

aswanintheran
al ruffledinthed
her sabi intact

away
and thehusislate

the nude magnolia
scents and blossoms are long gone
yet grass remembers
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bVR
Thank you dear Sam, stay tuned to Diogen pro cultura magazne...

Artiste-es-Contes

Cie Café Creme

76 r Neyret

01600 Parcieux FR

tel/fax: 00 334 78 98 35 85

website: http://www.samcannarozzi.com

/P?R&

DIOGEN pro kultura

http:/ dio%lv.&rn

11



