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 Ne ženo, majko, sestro, djevojko...Ne plači! 

 

Vladimir Dimitrov - Maestro je tražio, neprestano 
tražio odsjaj sopstvenog bića u prelijepim ženama 
koje su  vlastitom ljepotom odražavale njegovo 
htijenje za održanjem bitka. Jarke boje na platnu, 
surova poruka realiteta koji izbija ispod površine 
grubosti provincije gdje on tražiše bliskost sa njima 
unutar povremenog odstupanja i prikazivanja 
množine gendera, ali i ljudi. Poruka likovnog 
umjetnika i nije ništa drugo do pokušaj pronalažanje 
sebe u njima, traženja onog najboljeg dijela sebe, 
feminiziranog čovjeka u ženi, ne zaboravljajući da 
smo svi mi, i muškarci došli upravo iz žene gdje 
bijasmo oblikovani u toplini njene maternice. 

 

Valoviti pristup oblikovanju likovnog okruženja u 
odsjaju sunca i prirode, kreiraju realitet modaliteta 
traženje čovjeka unutar platna koje odiše blagošću, 
ali i žestinom pokaznog usmjerenja. Kamo? Ka 
ljepoti izražaja dok voli, traži i moli. Šta? Ljepotu 
oko, ali i unutar sebe. Vladimir. Maestro. Dimitrov. 

 

Istovremeno, ne toliko daleko ka Istoku žene su 
skrivene, maltretirane i natjerane da budu „srećne“ 
jer su...žive. Majede Motalebi, također likovni 
umjetnik, ali i pisac, publicista, zajedno sa sestrom 
Elhem Motalebi nas uvodi u „modernu“ inkviziciju 
svijeta Irana, države Islamske revolucije. Zemlje u 
kojoj žene nemaju osnovna ljudska prava. A šta 
imaju? Vidjećete, dok budete čitali knjigu koju vam 
donosimo kao besplatni dodatak ovom broju našeg 
magazina. 

 

Interakcija otvorenosti Vladimira Dimitrova i 
zatvorenosti svijeta čuđenja koji je ostavio bolni trag 
na dušama Majede i Elhem Motalebi je jedini izlaz 
za razumijevanje drugog i drugačijeg. 

 

Predstavljanje oba autora u DIOGEN pro kultura 
magazinu je jedini izlaz. Za svijet u kojem živimo. 
Kako bi kreirali, konačno, svijet ravnopravnosti 
unutar kojeg će jedino znanje, umijeće i pojavnost 
unaprjeđenja okruženja kojem 
doprinosimo na ovom svijetu, odlučivati 
o našem mjestu dok hodimo ovom 
planetom. I ništa drugo.  

 

P.s. Tu je i intervju sa Maje. Briljantni 
odgovori 

 
 

Gl. i odg. urednik 

 

Sabahudin Hadžialić  

Januar/Siječanj  2020.g. 

No woman, mother, sister, girlfriend ... No cry! 

  

Vladimir Dimitrov - The Maestro was seeking 
continually seeking the reflection of his own being in 
beautiful women who, by their own beauty, reflected 
his own desire to sustain the being. The vibrant 
colors on the canvas, the crude message of reality 
that erupts beneath the surface of the harshness of 
the province where he seeks closeness to them 
within the occasional retreat and display of plural 
genders, as well as people. The message of the 
painter artist is nothing more than trying to find 
himself in them, seeking the best part of himself, a 
feminized man in a woman, not forgetting that all of 
us, men also, came from a woman where we were 
shaped in the warmth of her womb. 
  

The wavy approach to the shaping of the artistic 
environment in the reflection of the sun and nature, 
create the reality of modalities by searching for a 
person within a canvas that exudes gentleness, but 
also with the fierceness of the orientation towards 
the aim. Where? Towards the beauty of expression 
while he loves, seeks and prays. What? The beauty 
of the eye, but also within himself. Vladimir. 
Maestro. Dimitrov. 
  

At the same time, not too far towards the east the 
women are hidden, mistreated and forced to be 
"happy" because they are ... alive. Majede Motalebi, 
also a painter artist but also a writer, publicist, and 
sister Elhem Motalebi introduce us to the "modern" 
inquisition of the world of Iran, the state of the 
Islamic Revolution. A country where women do not 
have basic human rights. And what do they have? 
You will see, as you read the book we bring you like 
a free supplement to this issue of our magazine. The 
interaction between the openness of Vladimir 
Dimitrov and the closed world of wonder that left a 
painful mark on the souls of Majeda and Elhem 
Motalebi is the only way out of understanding the 
other and the different one. 

Introducing both authors to DIOGEN pro culture 
magazine is the only way out. For the world we live 
in. In order to create, finally, a world of equality 

within which the only knowledge, skill, 
and appearance of improving the 
environment to which we contribute in 
this world, will decide about our place 
while we walk on this planet. And 
nothing else. 

p.s. Also, there is an interview with 
Maje. Answers are brilliant. 

 

Editor in chief  

 

Sabahudin Hadžialić  

January 2020 
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Publisher - EURASIA REVIEW (USA),  October 2019 

More info about author here: http://sabihadzi.weebly.com  

 ....and order your copy here:  

e-book - https://www.amazon.com/Media-Literacy-Ethics-only-way-

ebook/dp/B07ZM3XVKW/ref=sr_1_1?keywords=Sabahudin+Hadzialic&qid=1572290998&s=amazon-devices&sr=8-1 

  

print copy: http://www.lulu.com/shop/sabahudin-had%C5%BEiali%C4%87/media-literacy-and-media-ethics-the-only-

way-out/paperback/product-24293931.html  

http://sabihadzi.weebly.com
https://www.amazon.com/Media-Literacy-Ethics-only-way-ebook/dp/B07ZM3XVKW/ref=sr_1_1?keywords=Sabahudin+Hadzialic&qid=1572290998&s=amazon-devices&sr=8-1
https://www.amazon.com/Media-Literacy-Ethics-only-way-ebook/dp/B07ZM3XVKW/ref=sr_1_1?keywords=Sabahudin+Hadzialic&qid=1572290998&s=amazon-devices&sr=8-1
http://www.lulu.com/shop/sabahudin-had%C5%BEiali%C4%87/media-literacy-and-media-ethics-the-only-way-out/paperback/product-24293931.html
http://www.lulu.com/shop/sabahudin-had%C5%BEiali%C4%87/media-literacy-and-media-ethics-the-only-way-out/paperback/product-24293931.html
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Vladimir Dimitrov (source: https://www.vladimirdimitrov-maistora.com/biography/ )  

 

1882, 1 February Vladimir Dimitrov was born in the village of Frolosh, region of Kyustendil, in the 
family of generations of clergymen. 

 
1889 – 1903 He lived with his family in Kyustendil. Due to the poverty of his family he left school to 
work. In the period of 1898 – 1903, while he worked as a clerk in the Regional Court of Kyustendil, he 
mixed with bright and intelligent young people from the town. During 1903 He had his first solo exhibition 
with drawings in the Pedagogical School in Kyustendil. With the financial support of the judge Nikola 
Chehlarov and his colleagues, he enrolled at the State Arts School (Fine Arts Academy) in Sofia. 

1903 – 1910 He studied and graduated from the Fine Arts Academy in Sofia. Because of his outstanding 
talent, his colleagues called him “Maystora” (the Master). In his student years he visited Moscow, Odessa, 
Kiev, St. Petersburg (1909) and the Venice Biennial (1909) as well as Rome, Florence, Venice, Naples 
(1910). 

1911 – 1918 He taught writing at the Secondary Trading School in the town of Svishtov. He made his first 
steps in considering his painting and changing the colours under the impact of open-air light. 

1912 – 1918 He took part in the Balkan Wars (1912 – 1913, 1913) and World War I as a war artist. He 
created an impressive cycle of drawings and water colours with motifs of soldiers’ life (today, part of the 
collections of War History Museum in Sofia, National Art Gallery and Art Gallery – Kyustendil). He 
exhibited in the Bulgarian section of the exhibition of the Allied armies, which took place in1916 – 1917 in 
Berlin and Vienna. 

1918 He left Svishtov and settled down in his home region of Kyustendil. 

1919 He worked as a teacher in Sofia. He launched a solo exhibition with the help of his cousin Nikola 
Georgiev in the Art Gallery in “Aksakov” Street. 

1922 He had a solo exhibition in “The Manege” in Sofia. He showed some of his first water colours 
and oil paintings from the cycles “Harvest”, “Young Women”, and compositions on native 
themes, with which he joined the Native Art movement that was typical of Bulgarian art at that 
time. Contemporary critics saw his undoubted talent and original artistic means of expression. 

1922, July – 1923, April He lived in Italy on the initiative of the Bulgarian artist Boris Georgiev (1888–
1962). He created a number of official portraits to make a living. He participated with drawings in the 
Exhibition of Roman Artists. He met the American collector John Oliver Crane (1899–1982). 

1924 – 1928 He worked for John Crane, аs he said, to whom he left more than 200 works – drawings, 
water colours and paintings – to pay his costs. Some of those works were returned to Bulgaria in the 1970s 
and 1980s and are now part of the collections of the National Art Gallery in Sofia and the Art Gallery in 
Kyustendil. 
From March to May 1924 he stayed in New York, USA. 

1924, autumn – 1926 He lived and worked in the village of Shishkovtsi, region of Kyustendil. He painted 
compositions on native themes. 

1926 He had a solo exhibition in the Fine Arts Academy in Sofia; in April – October he worked in 
Istanbul. 

1927, January He worked in Syracuse, Sicily and Roma. In May he showed his works from Istanbul and 
Syracuse in an improvised exhibition at Pavel Georgiev’s (his cousin) house in Sofia. The water colours 
(later called “Istanbul Cycle”) made a great impression on the modern-oriented audience with their 
expressiveness, unknown so far to Bulgarian painting. 

1928 He terminated his contract with John Crane. He travelled in Czechia, Austria and Germany. 

https://www.vladimirdimitrov-maistora.com/biography/
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Vladimir Dimitrov (1882—1960) 
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1930 – 1950 He worked as an artist at the Ministry of National Education. He settled down and lived in his 
home region, in the village of Shishkovtsi, until 1945. He actively painted in the villages of Divlya, 
Kalotintsi, Zemen, Ruzhdavitsa and others. He created great cycles of paintings, drawings and water 
colours that were connected with Bulgarian nature and the way of life of the local people. His models were 
real people from the villages like Stana Gogova from Ruzhdavitsa, old grandpa Stoyne from Divlya, 
Staniya from Kalotintsi, and Todorka Kamenova from Shishkovtsi. 

 
Through the idealisation of the image, the artist recreated his notion of the moral beauty of 
man. He sought the dimensions of the universal not only in his figure compositions but also in 
his series of landscapes and fruits. The paintings with 
harvesters, madonnas and young girls from the 1930s 
underlined his entire work. 

1935, 1938 He had solo exhibitions in Sofia, where he 
exhibited his mature painting. 

1944, 6 August In the Mosque building at Kyustendil was 
opened the Historical Museum and it is standing 
exposition 
with Majstora’s paintings, which was the beginning of 
Kyustendil Art Gallery. Today the 
Art Gallery bearing the name of the painter possesses the 
biggest collection in Bulgaria of his 
pieces of art. 

1945 – 1960 He lived in Sofia. He was a delegate to the 
World Peace Council in Warsaw, 1948, Paris, 1949 and 
London, 1950. 
He was awarded with the highest state insignia of honour 
for his contribution to Bulgarian culture. He had a number 
of solo exhibitions and participated in joined exhibitions of 
Bulgarian art both in the country and abroad. He stood out 
as one of the most significant and influential figures in 
Bulgarian fine arts culture. 

1960, 29 September He died in Sofia. In 1972, his grave 
was moved to Shishkovtsi – the village that is most closely 
connected with Maystora’s life and work and which still 
cherishes the memory of the artist. The house where he 
lived has been turned into a museum. 

1982 During the national celebration on the occasion of 
the 100th anniversary of the artist’s birth, 
the Union of Bulgarian Artists established a painting 
award bearing his name. 

Since 2002 The municipality of Kyustendil has organised international plenary events bearing the name of 
Maystora, which happen annually. 
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My mother 
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As an artist, author of DIOGEN pro cuture magazine (since 2012), how you ca 
further contribute development and protection of woman human rights? 
 
 Every artist is responsible to reflect the problems of society.  Nowadays countries 

are suffered by war, forced to immigrate, thousands are killed, “Like the brutal 
killing of thousands in recent protests in Iran”, artists should not be silent. The 
power of art is enormous and it affects people's minds. Especially the '' pen '' that 
governments fear. Writers have played an important role in revolutions. Countries 
like Greece and France owe their freedom to their writers. Women's rights are also 
included.  Women in countries like Iran are considered to be second sex. They don’t 
have equal rights as men.  They have been discriminated. As a female artist, I do my 
best. 

 
Why we are leaving in „man's“ word, or to put is even simpler, why the God must 
be of a male gender? 
 
 In general, many societies are patriarchal. From the beginning the legislators were 

male. The prophets were male.  The scriptures, holy books were have been written 
by men. Throughout human history, man was gradually introduced and accepted as a 
stronger sex. So for these reasons, they chose the male gender for God. 

Your opinion in regards the relations between the God and the religion. Should be 
put equality between those two forms and if yes why, or if not why? 
 
 When you kill God, you have to fill its absence with something. Extremist thoughts 

on politics, art, capitalism, modernity and etc. Not specifically "God" but one has to 
believe there is a huge source of energy. That creates and directs us. The universe is 
lawful. Conduct, meditation, yoga, prayer are all nice. All beliefs must be respected. 
But 'religion' is another story! Religion works to deceive people. If this has not been 
the case from the beginning, then we still see that religious wars are still continued. 
It's all about looting people, in the direction of political power. There are still many 
prisoners in prison because of their religion, they are tortured and killed. Religion 
means atomic bombs, Ayatollahs absolute power, Vatican luxury! Governments use 
people's beliefs against themselves. The freedom of the people is in their own hands. 
The power of the mass is extremely high. Just “prayer” does not bring justice and 
peace.  Must wake up! 



N O .104 PAGE 58 

 
 
 
In regards populism in current Word, where retrograding forces are on power as 
populist in countries around the world, like also in Iran (populism exists in capita 
ism, socialism or even within the so call Islamic Republic), what is your opinion in 
regards how to “fight” against it? Especially if you are open-minded artist. 
 
 It may be hard to believe, but it's a fact. Iran is a large open-air prison. Which has 

more above eighty million prisoners. Forced Hijab, Forced Religion, Forced Beliefs, 
Forced Life! A drowning that cannot be tolerated. With the Khomeini Islamic 
Revolution, Iran collapsed thousands of years back. People are protesting peacefully, 
but the government's answer are bullets. Many prominent lawyers, writers, 
journalists, labor activists, human rights activists are currently in prison.  A number 
of environmental activists were sentenced to death. People have become aware and 
do not want the government. They do not want Iran's oil profits go to Syria, Iraq, 
Palestine and Hezbollah in Lebanon. They don't want to spend on substitute wars. 
They don't want to make atomic bombs with people's money and buy weapons and 
kill them with the same weapons. Because of US sanctions, Iran is facing a shortage 
of food and medicine. In case Iran sends food and medicine to Iraqi border 
markets. They are against Iran and Iranian. Just their own benefits!  

 
What is the future of the art in Iran, having in mind all boundaries with which all 
kind of artists are faced with although everybody should know that art does not 
know for boundaries? 
 
 Iran is the cradle of civilization. It has always been the land of art. Unfortunately, 

many artists have been forced to emigrate since the Islamic Revolution. For 
domestic artists, there is severe censorship and restrictions. I don't know how long 
this will go on; but I know the power of art is greater than the power of politics. The 
life of art is longer than the life of politics.  
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What is the future of the art in Iran, having in mind all boundaries with which all 
kind of artists are faced with although everybody should know that art does not 
know for boundaries? 
 
 Iran is the cradle of civilization. It has always been the land of art. Unfortunately, 

many artists have been forced to emigrate since the Islamic Revolution. For 
domestic artists, there is severe censorship and restrictions. I don't know how long 
this will go on; but I know the power of art is greater than the power of politics. The 
life of art is longer than the life of politics.  

 

Your book “Turbaned Mosquitoes” published (Publisher: Publishroom Factory) in 
September 2019 already gained some serious reflections around the World. What 
was the main goal within the writing of this book?  
 
 This book is an essay outlining some of the prohibitions and restrictions. Also my 

personal experiences in Iran. Generally talk about the execution of children, child 
marriage, circumcision of women, forced veil, torture and rape in prison, women's 
rights, the killing of authors and so on. The purpose of this book is to inform the 
global community. All together, unanimously, stand against oppression. 

 
Your book is an example of media literacy based on ethical facts and concrete  
examples. Do you think that it can have any kind of influence on the Government 
of Iran and/or, concretely, people of your homeland? 
 

 Writing and publishing this book is a crime in Iran. Punishment is execution. Then 
the book has been published in France. The Farsi edition has never been printed in 
Iran. So I do not know the opinion of the Iranian audiences yet. But for sure the 
government doesn't like any kind of awareness. We artists have to protest with art 
tools. Via literature, music, cinema, dance, theatre. Any form of art to retake our 
motherland.  

Thank you, dear Maje. Pleasure is all mine, dear Sabi. 
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Ananuri 



N O .104 PAGE 74 

 

 



N O .104 PAGE 75 

 

 



N O .103 PAGE 76 

 

 

http://www.diogenpro.com/gustavo-vega.html  

http://www.diogenpro.com/gustavo-vega.html


N O .104 PAGE 77 

 

 



N O .104 PAGE 78 

 

 



N O .104 PAGE 79 

 

 



N O .104 PAGE 80 

 

 



N O .104 PAGE 81 

 

 



N O .104 PAGE 82 

 

 



N O .103 PAGE 83 

 

 

http://www.diogenpro.com/naida-halilovic.html  

http://www.diogenpro.com/naida-halilovic.html


N O .104 PAGE 84 

 

 



N O .104 PAGE 85 

 

 



N O .104 PAGE 86 

 

 



N O .104 PAGE 87 

 

 



N O .104 PAGE 88 

 

 



N O .104 PAGE 89 

 

 



N O .104 PAGE 90 

 

 



N O .104 PAGE 91 

 

 



N O .104 PAGE 92 

 

 



N O .104 PAGE 93 

 

 



N O .104 PAGE 94 

 

Woman hoers 
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